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          T.S. Eliot, covering his life, work, style, themes, and influence: 
 
 
 
 
 
 
 
Life and Background: 
 
 
1. Full name: Thomas Stearns Eliot. 
 
 
2. Born on September 26, 1888 in St. Louis, Missouri, USA. 
 
 
3. Moved to England in 1914 and became a British citizen in 1927. 
 
 
4. Educated at Harvard University, Sorbonne, and Oxford. 
 
 
5. Married twice – first to Vivienne Haigh-Wood and later to Valerie Fletcher. 
 
 
6. Worked at Lloyds Bank in London before joining Faber and Faber as a director. 
 
 
7. Died on January 4, 1965 in London. 
 
 
8. Buried in Westminster Abbey (memorial stone in Poets’ Corner). 
 
 
9. Became an Anglican and a conservative later in life. 
 
 
10. Won the Nobel Prize in Literature in 1948. 
 
 
--- 
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Major Works 
 
11. "The Love Song of J. Alfred Prufrock" (1915) – his breakthrough poem. 
 
 
12. "The Waste Land" (1922) – his most famous work, reflecting post-WWI disillusionment. 
 
 
13. "The Hollow Men" (1925) – a bleak outlook on modern humanity. 
 
 
14. "Ash-Wednesday" (1930) – marking his spiritual turn. 
 
 
15. "Four Quartets" (1943) – philosophical and religious reflections on time and eternity. 
 
 
16. "Murder in the Cathedral" (1935) – a verse drama about Thomas Becket. 
 
 
17. "The Cocktail Party" (1949) – his most successful play. 
 
 
18. "Old Possum's Book of Practical Cats" (1939) – whimsical poems later adapted into the musical Cats. 
 
 
--- 
 
Themes and Style 
 
19. Central themes include spiritual desolation, modern alienation, time, and redemption. 
 
 
20. Known for fragmentation, allusions, and stream of consciousness. 
 
 
21. Influenced by Dante, Shakespeare, John Donne, and the Bible. 
 
 
22. His work often juxtaposes high culture with pop culture. 
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23. Famous for intertextuality – dense references to literature, religion, and myth. 
 
 
24. Incorporates multiple languages (Latin, Greek, Sanskrit, etc.). 
 
 
25. Focus on spiritual and cultural decay in modern life. 
 
 
26. Interested in ritual, tradition, and historical continuity. 
 
 
27. Explored personal angst and psychological depth. 
 
--- 
 
Influence and Legacy 
 
28. Considered a central figure in Modernist poetry. 
 
 
29. Major influence on poets like W.H. Auden, Sylvia Plath,  and  Geoffrey Hill. 
 
 
30. Helped shape 20th-century literary criticism. 
 
 
31. Promoted the concept of "objective correlative" – expressing emotion through external events. 
 
 
32. His critical essays include “Tradition and the Individual Talent” (1919). 
 
 
33. Co-founded the literary journal The Criterion. 
 
 
34. Strongly supported Christianity in art and culture. 
 
 
35. Seen as both a revolutionary and a conservative in literature. 
 
 
36. Often criticized for being elitist and difficult to understand. 
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37. His dramatic works helped revive verse drama in the 20th century. 
 
 
38. Continues to be widely studied in schools and universities worldwide. 
 
 
39. Praised for his intellectual depth and lyrical beauty. 
 
 
40. T.S. Eliot’s voice and style reshaped modern poetry and literary thought. 
 
— 
 
 
Poem 
 
“The Love Song of J. Alfred Prufrock” is a modernist poem written by T.S. Eliot and first published in 
1915. It's considered one of Eliot’s most famous and influential early works. Despite the title, it’s not a 
traditional love song—it’s more of an internal monologue where the speaker, Prufrock, reveals his 
feelings of isolation, indecision, and insecurity in the modern world. 
 
Here are a few key points about the poem: 
 
Opening Lines: 
 
> "Let us go then, you and I, 
When the evening is spread out against the sky 
Like a patient etherised upon a table..." 
 
 
 
These famous lines set the tone for the whole poem—romantic yet unsettling, intellectual yet vulnerable. 
 
Themes: 
 
Alienation and isolation: Prufrock feels disconnected from the world around him. 
 
Indecision and self-doubt: He constantly questions himself—“Do I dare disturb the universe?” 
 
Modern anxiety: It reflects the inner turmoil of the modern man, lost in a fragmented, impersonal society. 
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Time and aging: He’s haunted by time passing—“I grow old… I grow old… I shall wear the bottoms of 
my trousers rolled.” 
 
 
Style: 
 
Free verse with stream-of-consciousness. 
 
Literary and cultural allusions (Dante, Shakespeare, the Bible). 
 
Symbolism and imagery (fog, mermaids, coffee spoons). 
 
 
 
 line-by-line explanation of the opening section of T.S. Eliot's “The Love Song of J. Alfred 
Prufrock”, which delves into the psyche of the speaker, J. Alfred Prufrock, as he navigates his 
insecurities and the modern world. 
 
 
--- 
 
Epigraph (Lines 1–6) 
 
> S’io credesse che mia risposta fosse 
A persona che mai tornasse al mondo, 
Questa fiamma staria senza più scosse. 
Ma per ciò che giammai di questo fondo 
Non tornò vivo alcun, s’i’odo il vero, 
Senza tema d’infamia ti rispondo. 
 
 
 
Explanation: 
These lines are from Dante's Inferno (Canto 27). A soul in Hell speaks, believing that his words will never 
reach the living world. Prufrock uses this to suggest that his thoughts are confidential, shared only 
because he believes they won't be exposed. 
 
 
--- 
 
Lines 7–9 
 
> Let us go then, you and I, 
When the evening is spread out against the sky 
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Like a patient etherised upon a table; 
 
 
 
Explanation: 
Prufrock invites the reader (or perhaps himself) on a journey. The evening sky is compared to an 
unconscious patient, indicating a sense of lifelessness or paralysis in the modern world. 
 
 
--- 
 
Lines 10–12 
 
> Let us go, through certain half-deserted streets, 
The muttering retreats 
Of restless nights in one-night cheap hotels 
 
 
 
Explanation: 
He describes wandering through lonely, seedy streets, reflecting feelings of isolation and the transient 
nature of modern relationships. 
 
 
--- 
 
Lines 13–14 
 
> And sawdust restaurants with oyster-shells: 
Streets that follow like a tedious argument 
 
 
 
Explanation: 
The imagery of cheap restaurants suggests a mundane, unrefined setting. The streets are likened to a 
boring argument, perhaps symbolizing his internal debates. 
 
 
--- 
 
Lines 15–17 
 
> Of insidious intent 
To lead you to an overwhelming question … 
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Oh, do not ask, “What is it?” 
 
 
 
Explanation: 
Prufrock hints at a significant, perhaps existential question but immediately shies away from it, 
showcasing his indecisiveness and fear. 
 
 
--- 
 
Line 18 
 
> Let us go and make our visit. 
 
 
 
Explanation: 
He redirects the focus, suggesting a visit, possibly to a social gathering, avoiding deeper introspection. 
 
 
--- 
 
Lines 19–20 
 
> In the room the women come and go 
Talking of Michelangelo. 
 
 
 
Explanation: 
At the gathering, women discuss art, specifically Michelangelo, indicating a superficial or pretentious 
social environment. 
 
 
--- 
 
Lines 21–22 
 
> The yellow fog that rubs its back upon the window-panes, 
*The yellow smoke that rubs its muzzle on ... * 
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Explanation: 
The fog is personified, likened to a cat rubbing against windows, creating a sense of murkiness and 
obscurity, possibly reflecting Prufrock's mental state. 
 
 
--- 
 
Lines 23–24 
 
> Licked its tongue into the ... , 
Lingered upon the pools ... , 
 
 
 
Explanation: 
The fog continues its cat-like behavior, licking and lingering, emphasizing a sense of stagnation and 
decay. 
 
 
--- 
 
Lines 25–26 
 
> Let fall upon its back the ... , 
Slipped by the terrace, ... , 
 
 
 
Explanation: 
The fog collects soot, symbolizing pollution and grime, then moves suddenly, perhaps indicating fleeting 
moments of clarity or action. 
 
 
--- 
 
Lines 27–28 
 
> And seeing that it was a ... , 
Curled once about the house ... . 
 
 
Explanation: 
The fog settles, enveloping the house and sleeping, reinforcing themes of inertia and the oppressive 
atmosphere of the setting. 
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--- 
 
This section sets the tone for the poem, introducing Prufrock's internal conflict, his environment, and the 
modernist themes of alienation and indecision. If you'd like to continue with the next section or focus on 
specific lines, feel free to ask! 
 
 
 
 
 
 Major themes of “The Love Song of J. Alfred Prufrock” by T.S. Eliot: 
 
 
--- 
 
1. Isolation and Loneliness 
 
Prufrock feels alienated from society and other people. Despite moving through crowded settings, he 
remains emotionally distant. His internal monologue reveals that he lives in his mind, disconnected from 
meaningful relationships. 
 
> “I have measured out my life with coffee spoons.” 
 
 
 
 
--- 
 
2. Indecision and Insecurity 
 
A central theme is Prufrock’s crippling self-doubt. He constantly second-guesses himself and cannot bring 
himself to act—whether in love or life. This results in missed opportunities. 
 
> “Do I dare? Do I dare?” 
“Do I dare disturb the universe?” 
 
 
 
 
--- 
 
3. The Passage of Time 
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Prufrock is acutely aware of time slipping by. The poem reflects his anxiety about aging and the sense that 
his chances for love, adventure, or greatness are behind him. 
 
> “I grow old … I grow old …” 
“I shall wear the bottoms of my trousers rolled.” 
 
 
 
 
--- 
 
4. Modern Life and Fragmentation 
 
The poem reflects the disjointed, impersonal nature of early 20th-century life. The fragmented structure, 
allusions, and stream-of-consciousness style mirror the speaker’s fractured mental state and the 
breakdown of traditional values. 
 
 
--- 
 
5. Fear of Rejection and Judgment 
 
Prufrock imagines hypothetical situations where others ridicule him. This fear keeps him from expressing 
his desires, especially in love. 
 
> “And how should I begin? … Should I say: ‘I have gone at dusk through narrow streets…’” 
 
 
 
 
--- 
 
6. Unfulfilled Desires 
 
Though it’s framed as a love song, Prufrock never confesses his love. His longings remain internal and 
unspoken, revealing a life of emotional restraint. 
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